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the greatest of all pilgrimages, and his intention was
to reproduce architecturally the exact build-up of the
holy mountain. The pyramidal snow-cap, which sug-
gested to the pilgrim the roof of the Divine Yogi's
cell, is echoed in the domed canopy of the temple's
holy of holies (garbha-griha). ParvatFs shrine behind
it represents one of the low-pointed rocks below
Kailasa; the two-storied mandapam stands for the
great rocky scarp which forms the approach to the
mountain peak.

Originally the whole exterior of the temple was
plastered over with a coating of fine polished chunam,
so that it glittered dazzling white in the sunshine like
the snow-peaks of Kailasa. Everything that art can
do is done to suggest to the imagination that this is
truly a fragment of the snow-goddess's own body
which fell to earth as Siva bore it mournfully across
the sky, so that every pilgrim to Ellora's tirth might
gain the merit of worshipping at Kailasa itself. The
virtue of that holy mountain was said to be so great
that in the epic war between Rama and the demon
king of La&ka, when Ravana was worsted in the fight,
he flew in his magic car to Kailasa and began to burrow
a hole beneath the rock in order that he might trans-
port it bodily to his stronghold and use the divine
power against his adversary. Parvati feels the moun-
tain quake, and clutches Siva's arm to rouse him from
his meditation. But the Great God, who was not to
be coerced by the ten-armed demon's magic, only
pressed down his foot and imprisoned Ravana in his
self-made^ dungeon, where he remained a thousand
years tmtil by penitence he gained release.
. The |jreat bas-relief (PI. IXA) representing this